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Finding a Voice 
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unusual about Peter Lewis. 
After completing an MA in ceramics at Staffordsh ire Universii 
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for a lecturesh ip in Yarmouk University in Jordan. Three mor 
into a new world . It was to change his life . 
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and learned enough Arabic to deepen his understand ing of 
under King Hussein had always been quite anglophile and v 
of the vortex of tu rmoil of the Middle East. It still is. Four ). 
Jordan ian wife and continued his career as a co llege lectur 
since 1988, at what is now the University of Bolton in Lane 
With teachin g as his main source of income the actual proo 
a secondary activity. For many years he undertook specif ic 
teaching, however, was evolving and the instituti on was su 
for the new fine art degree and began to identify more and 
and ideas to the fore. During the 1990s he watched as a 
polite veneer of Br itish society and artists such as the Cha 
of horror, death and destruction. Even in ceramics, conven 
likes of Stephen Dixon, Grayson Perry, Paul Scott and Clai 
an altogether more disturb ing and challenging nature. By the 
that he too 'had something to say' and he had the specialised 
vehic le. He could work with clay, print and paint. More rece 
In the unusual position of being a British citizen but, throug 
insider's perspective on the unfolding politics of the Middle 
these insights through his work. Yet he stresses he has no de­
of the sad absurd it ies and contradictions of the situation 
A major theme of his work is the strange and apparently un 
its predilection for violence. But Peter Lewis's work also e\ 
bombarded as we are with images of all types. The twenty-fir 
duction and accessibility of images where Saddam Husse 
Finding a Voice 
On the face of it Peter Lewis is an ordinary man living near where he was born and brought up in North 
Wales From the outside his house looks like others in the street but inside we find hints of a verydifferent 
cu lture which is confirmed as we move round the back to the artist's stud io There is something rather 
unusual about Peter Lewis 
After completing an MA in ceramics at Staffordshire University in 1982, he worked briefly as a freelance 
designer Keeping an eye open for further oppor tunities he noticed an advertisement in TheGuardian 
for a lectureship in Ya rmouk University in Jordan. Three months later he was stepping off the aeroplane 
into a new world . It was to change his life. 
Yarmouk was a new university specifically set up for bringing educational opportuni ties to rural people. 
He taught techn ical drawing (the teaching was mainly in English), plunged himself into a new culture 
and learned enough Arabic to deepen his understanding of the sentimen ts of the local people Jordan 
under King Hussein had always been quite anglophile and was to an extent the calm eye in the centre 
of the vortex of turmoil of the Middle East. It still is Four years later he retu rned to the UK with his 
Jordanian wife and continued his career as a college lecturer fi rst at Wrexham and Carmarthen and, 
since 1988 , at what is now the University of Bolton in Lancashire. 
With teach ing as his main source of income the actual production of ceramics in his early career was 
a secondary activity. For many years he undertook specific comm issions of a commercial nature. His 
teaching, however, was evolving and the institution was supportive. He wrote a numbe r of modules 
for the new fine art degree and began to identify more and more with an approach that put concepts 
and ideas to the fore. During the 1990s he watched as a new breed of young artist cha llenged the 
polite veneer of British society and artists such as the Chapman Brothers created great panoramas 
of horror, death and destruction. Even in ceramics, conventional bastion of domes tic deco ration, the 
likes of Stephen Dixon, Grayson Perry, Paul Scott and Claud ia Clare were tackling subject matter of 
an altogether more disturbing and challenging nature. By the late 1990s Peter Lewis began to recognise 
that he too 'had something to say' and he had the specialised skills which he could use as his expressive 
vehicle. He could work with clay, print and paint. More recently he has extended into video and light. 
In the unusual position of being a Brit ish citizen but, through growing connections and visits, with an 
insider 's perspective on the unfolding politics of the Middle East, he felt the need to express some of 
these inSights through his work Yet he stresses he has no desire to be didactic and is rather an observer 
of the sad absurdi ties and contradictions of the situation . 
A major theme of his work is the strange and apparently universal nature of the human condition and 
its pred ilection for violence . But Peter Lewis's work also evokes a characteristic of our present time 
bombarded as we are with images of all types. The twenty-first century has seen a revolution in the pro­
duction and accessibilit y of images where Saddam Hussein's death is captured on a mob ile phone 
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and broadcast to the world within a few hour s, or the atrocities of Abu Ghraib are naively recorded 
as triu mphal moments but all too easily become pub lic, leading to the downfall of generals and politicians 
not to speak of the sad perpetrators , Peter Lewis uses new med ia often combining these with popular 
imagery of all types from d iffe rent periods and cultures. However he also reco rds impressions and 
memories in the conventional artist's way in notebooks and jottings. 
The subject matter of his works arise out of very spec ific persona l expe riences or images that have 
caug ht his atte ntion - boys throwi ng a cat against a wa ll, sold iers painting their faces in what appears 
to be war paint/camouflage and add ing horns to the ir helmet, a mother and child fleeing from bombing. 
In his recent work Seasonal Division the four wall plates are based on a background of sent imental 
English landscapes representi ng the seasons and each one is overlaid with imagery relating to the wall 
that d ivides Israel from Palestine. On different visits, in d ifferent seasons he witnessed its construc­
tion and subve rsive transfo rmation as locals left their mark on its sinister surface with mu rals, graffiti 
and advert ising. Such images are at first quite difficu lt to unravel and defy any kind of form al aesthetic 
reading. The densely layered and contradic tory imagery on the plates invite the viewer to draw on their 
own mem ories and associations. 
Peter Lewis also uses the conventiona l vase or vessel form usua lly worki ng in series. In one set he 
subve rts what had originally been rather elegant smoke-fired surfaces beloved by many ceramic ists 
by painting images of sold iers (masquerad ing as benevolent vic tors) in ac rylics and finishing with 
Qalandia. 1200 x 700mm 
Given his pre 
or plaque is 0 
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Moira Vinc ent 
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or the atrocities of Abu Ghraib are naively recorded 
ublic, leading to the downfall of generals and politicians 
; uses new media often combining these with popular 
cultures. However he also records impr essions and 
tebooks and jottin gs. 
ry specific personal experiences or images that have 
st a wall, soldiers painting their faces in what appears 
their helmet, a mother and child fleeing from bombing. 
'all plates are based on a background of sentimental 
d each one IS overlaid with imagery relating to the wall 
visits, in different seasons he witnessed its construe­
: their mark on its sinister surface with murals , graffit i 
fficult to unravel and defy any kind of formal aesthetic 
magery on the plates invite the viewer to draw on their 
vessel form usually working in series. In one set he 
1t smoke-fired surfaces beloved by many ceramic ists 
as benevolent victors) in acrylics and finishing with 
varnish . Another vase series is based on the ovoid form of the olive evoking the ancient trees, icons 
of the cultural landscape of the Eastern Mediterranean. In one vase robust mou lded sprigs show the 
centuri es-old trees damaged and shattered by the effects of recent hostilities. 
Given his preference for using ceramics as a background for complex imagery the format of the tile 
or plaque is one that the artist has often used to good effect. One pair of tiles entitled Qalandia, is based 
on his experience of passing through the infamous checkpoint between Jerusalem and Ramallah . 
He evokes confli ct and tension suggesting the view from a military vehicle with fortifications in the 
background , a helmeted solder in the foreground and an aeroplane overhead. Urgency is conveyed 
through the sketchy free-hand drawing style but the imagery is more like a still from a TV news film. 
Another set of ti les uses stereotyp ical heroic imagery in an ironic mode . In one, the famou s wartime 
film image of 'Rosie the Riveter' gestures victor iously juxtaposed with the words 'And we d id it!' while 
its counterpoint is the same image but the female wears an arab headd ress and exclaims 'Can we 
do it!' 
Tiles were also the main vehic le used in a major educational project undertaken between 2004 -5. 
Funded by Arts Council England and supported by Manchester Art Gallery, the Imperial War Museum 
and the Khalil Sakakini Art Centre, Ramallah in Palestine's occupied territories, the project linked two 
school group s, one from Wythenshawe, Manchester and one from Ramallah. Peter Lewis spent three 
weeks in each school working with the children who were invited to create designs relating to their 
lives. The traumas of living with war and violence were inevitably reflected in the work of the Palestinian 
children but the Manchester children also revealed aspects of their troub led lives, with broken families 
and unrealistic dreams of winn ing the lottery and footba ller's wealth. The final work is in the form of 
a linked triangle of three schematic child -sized figures made up of t iles with poems and pictures. 
Although the children were not able to meet, they were able to learn about each other through photog­
raphy, video and internet links. It may only be a tiny seed in rough soil but projects like this can bring 
the hope of growth, new life and mutual unde rstandin g. 
In one of his most ambi tious works to date Peter Lewis has built a modern Sphinx , that great mythical 
beast of the oriental world. The cat like body in white clay with what appears to be smoke-fired markings 
is topped by a helmeted soldier's head. Based on photographs of fighte rs of the 7th Marine Regiment 
who had blackened their faces and even fixed horns to their helmets, the form has a strangely sinister 
quality - like a twenty-first century idol. But it becomes all the more eerie when it is seen in a darkened 
room lit from below with glowing red light which also picks up detail of black-light pigment shining 
red and purple in the dark. 
Speaking from his own special place between two cultures, Peter Lewis has found his voice and has 
someth ing to say to us all. 
Moira Vincente lli 
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Dod 0 Hyd i'w Lais 
Ar yr olwg gyntaf mae Peter Lewis yn dd yn cyf fredin sy'n byw yn agos at ble catodd ei en i a'i fagu 
yng Ngogledd Cymru . O'r och r allan mae ei dy'n edry ch fer tai eraill ar y stryd ond oddi mewn fe gawn 
awg rym 0 ddiwylliant gwaha nol iawn sy'n cae l ei gada rnhau wrth i ni symud i stiwdi o'r arlunydd yn y 
cefn. Mae rhywbeth di pyn yn anghyffred in ynghylch Peter Lewis 
Ar 61cwblhau ei MA mewn crochenwaith ym Mh ntysgol Swydd Staffo rd yn 198 2, gwei thiodd am 
ychydig fer dylunydd ar ei liwt ei hun , Gyda Ilygad ar ysgwydd am gyf leoedd ychwanegol sylwodd ar 
hysbyseb yn The Guardian am dda rlithydd ym Mhr ifysgol Yarmouk yng Ngwlad yr lorddonen Dri mis 
yn dd iwedda rach roedd yn cam u oddi ar yr awyren i fyd newydd . Bydda i hyn yn newid ei fywyd. 
Prifysgo l newyd d oedd Yarmouk a sefydlwyd yn benodo l i ddod achyfleoedd addysgol i bob l wledi g. 
Yno roedd yn dysgu Ilun io tech negol (yn bennaf drwy'r Saesneg), trochodd ei hun mewn diwylliant 
newydd a dysgodd ddigon 0 Ara beg i dd yfnhau ei ddeall 0 de imladau 'r bob l leol. Roedd Gwlad yr 
lorddonen dan y Breni n Hussein wed i bod yn eithaf seisgar erioed ac , i raddau , dyma Iygad tawel yng­
hanoi trobwll cynnwrf y Dwyrain Canol . Mae 'n dal i fod felly. Bedair blynedd yn ddiweddarach dych ­
welodd i'r DU gyda'i wra ig o'r wlad honno a pharhaodd ei yrfa fel darlithydd coleg, yn Wrecsam a 
Chaerfyrdd in i ddechrau ac, ers 1988, yn yr hyn sydd bellach yn Brifysgol Bolton yn Swydd Gaerhirfryn . 
Gydag addysgu fel prif ffynhonn ell ei incwm roedd cyn hyrchu crochenwaith go iawn yn weithgaredd 
eilaidd yn ei yrfa gynnar. Am lawer blwyddyn derbyni odd gomisi ynau penodol 0 natur fasnachol. 
Fodd bynnag, roedd ei addysgu'n datb lygu a'r sefydl iad yn gefnogol . Ysgrifennodd nifer 0 fody lau ar 
gyfer y radd newydd yn y ce lfyddydau cain a dechreuodd ochri mwy a mwy gydag agwedd sy'n dod 
a syniadau a ch ysyniadau i'r arn lwg. Yn ystod y 1990au gwy liodd wrth i frid newydd 0 arlunwyr ifanc 
herio gwedd allanol gwrta is cymdeithas Brydeinig ac wrth i arlunwyr fel y Brodyr Chapman greu pano­
rarnau mawr 0 arswyd , marwo laeth a dini str. Hyd yn oed ym myd crochenwaith, cadarnle confe nsiynol 
addurn cartref, roedd rha i fel Stephen Dixon, Grayson Perry, Paul Scott a Claudia Clare yn ymgodymu 
a phync iau 0 natur gyfan gwbl fwy anni fyr a her iot. Erbyn diwedd y 1990au dechreuodd Peter Lewis 
weld bod ganddo ef hefyd 'rywbeth i'w ddweud' a bod ganddo' r sgiliau arbe nigol y gallai eu defnyddio 
fel cyf rwng ei fynegiant. Gallai weithio gyda chlai, print a phaent. Yn fwy d iwedd ar mae wedi ymestyn 
i fideo a goleuni, 
Yn y sefyllfa ang hyffred in 0 fod yn dd inesydd Prydein ig ond, trwy gysylltiada u cynyddo l ac ymwe liadau, 
gyda safbwynt rhywun o'r tu mewn ar ddatblygiad gwleidydd iaeth y Dwyrain Canol, teimlai'r angen i 
fynegi rhywfaint o'r mewnweled iad hwn trwy ei waith. Eto rnae'n pwys leisio nad oes ganddo unrhyw 
ddymuniad i fod yn ddidactig ond , yn hytrach , mae'n sylwedyd d ar afresymoldeb trist a gwrthddy­
wediadau'r sefyllfa 
Un 0 brif thernau ei waith yw natur hynod ac, yn 61pob golwg, cyffredinol y cyflwr dynol a'i hoffter 0 drais. 
Ond mae gwaith Peter Lewis hefyd yn ein hatgoffa 0 un 0 nodwedd ion ein hoes, isef cae l ein peledu 
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'ffredin sy'n byw yn agos at ble cafodd ei eni a'i fagu 
n edrych fel tai eraill ar y stryd and oddi mewn fe gawn 
ei gadarn hau wrth i ni symud i stiwdio'r arlunydd yn y 
(hylch Peter Lewis. 
Mhrifysgol Swydd Stafford yn 1982 , gweithiodd am 
gad ar ysgwydd am gyfleoedd ychwaneg ol sylwodd ar 
Mhrifysgol Yarmouk yng Ngwlad yr lorddonen. Dri mis 
vyren i fyd newydd . Byddai hyn yn newid ei fywyd. 
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Dangerof Death, 920 x 420mm 
fel yr ydyrn gyda delweddau 0 bob math Yn yr unfed ganrif ar hugain gwelwyd chwyldro yng nghynhyr­
chu a hygyrchedd delwedda u, lie daliwyd marwolaeth Saddam Hussein ar fton symudol a'i ddarlledu 
i'r byd 0 fewn ychydig oriau, neu erchyllterau Abu Ghraib yn cael eu cofnodi'n ddiniwed fel eiliadau 
gofroleddus ond sy'n dod yn gyhoeddus mar hawdd, gan arwain at gwymp cadfridogion a gwleidyddion 
heb son am y tramgwyddwyr trist. Mae Peter Lewis yn defnyddiocyfryngau newydd, yn ami yn cyfuno'r 
rhain gyda delweddaeth boblogaidd 0 bob math 0 gyfnodau a diwylliannau gwahanol. Fodd bynnag, 
mae hefyd yn cofnodi argraffladau ac atgofion yn null confensiynol yr arlunydd mewn Ilyfrau nodiadau 
a nodion 
Daw cynnwys ei weithiau 0 brofiadau personal neu ddelweddau penodol iawn sydd wedi tynnu ei 
sylw - bechgyn yn taflu cath yn erbyn rnur, milwyr yn paentio'u hwynebau gyda'r hyn sy'n edrych fel 
paent rhyfel neu guddliw ac yn rhoi cyrn ar eu helmedau, mam a phlentyn yn ffoi oddi wrth y bomiau. 
Yn ei waith diweddar Seasonal Division seiliwyd y pedwar plat mur ar gefndir 0 dirluniau Seisnig senti­
mental yn cynrychioli'r tymhorau a phob un gyda throshaen 0 ddelweddau perthnasol i'r mur sy'n 
rhannu Israel a Phalesteina. Ar wahanol ymweliadau a gwahanol dymhorau, gwelodd ei hadeiladu a'i 
thrawsffurfio'n danseiliol wrth i bobl leol adael eu marc ar ei hwyneb bygythiol gyda murluniau, graffiti 
a hysbysebion. Ar y dechrau mae delweddauo'r fath yn eithaf anodd eu datrys gan herio unrhyw fath 
o ddarlleniad esthetig ffurfiol. Mae'r delweddau anghyson sydd mewn haenau trwchus ar y platiau'n 
gwahodd y gwyliwr i dynnu ar eu hatgofion a'u cysylltiadau eu hunain. 
Mae Peter Lewis hefyd yn defnyddio ffurf y cawg neu lestr confensiynol, fel arfer yn gweithio mewn 
cyfres. Mewn un casgliad mae'n trawsffurfio'r hyn a fu'n wreiddiol yn arwynebau braidd yn gain wedi'u 
tanio mewn mwg, oedd yn annwyl i lawer 0 geramegwyr, trwy baentio delweddau 0 filwyr (yn cogio bod 
yn orchfygwyr lIesiannol) mewn acryligau ac yn gorffen gyda farnis. Seiliwyd cyfres arall 0 gawgia u ar 
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yr olewydden wyffurf gan ein hatgoffa 0 geed hynafol, eico 
Canoldi r. Mewn un cawg mae sbrigynnau cadarn a foldiwyd 
difrodi a'u malurio gan effeithiau ymladd diweddar. 
a dderbyn ei hoffter 0 ddefnyddio crochenwaith fel cefndir i 
neu blac yn un a ddefnyddiodd yr arlunydd yn effeithiol yn 
enw Qalandia, ar ei brofiad yn mynd trwy'r rheolfa ddrwgern 
cyfleu gwrthdaro a thyndra trwy awgrymu'r olygfa 0 gerbyc 
milwr helmog yn y blaen ac awyren uwchben. Mae'r arddull 
mae'r ddelweddaeth yn fwy feiliu n Iionydd 0 newyddion telec 
delweddau arwrol ystrydebol mewn ffordd eironig. Mewn u 
Riveter' ar adeg rhyfel yn amneidio'n fuddugoliaethus ochr ~ 
un ddelwedd yn ymddangosfel gwrthbwynt ond bod y fenyw 
'Allwn ni ei wneud!' 
Teils hefyd oedd y prif gyfrwng a ddefnyddiwyd mewn pro: 
2004- 5. Wedi ei ariannu gan Gyngor Celfyddydau l.loegra c 
yr Amgueddfa Ryfel Ymerodrol a Chanolfan Gelfyddydau 
meddiant ym Mhalesteina, cysylltodd y prosiect ddau grwj: 
ac un yn Ramallah. Treuliodd Peter Lewis dair wythnosymho 
wyd i greu dyluniadau perthnasol i'w bywyda u. Roedd yn 
thrais yn cael ei adlewyrchu yng ngwaith plant Palesteina ( 
agweddau ar eu bywydau helbulus gyda theuluoedd ar ch 
loteri a chyfoeth pel-droediwr. Mae'r gwaith terfynol ar ffur
I 
faint plentyn a ffurfiwyd 0 deils gyda cherddi a darluniau. 
roeddent yn gallu dysgu am ei gilydd trwy ffotograffau, fidE 
yw ond yn hedyn bychan mewn pridd garw ond gall prosiec 
newydd a chyd-ddealltwriaeth. 
Yn un o'l weithiau mwyaf uchelgeisiol hyd yma mae Peter 
bwystfil mawr mytholegol hwnnw 0 '1' byd dwyreiniol. AI' be 
hyn sy'n edrych fel marciau mwg mae pen milwr mewn helms 
0'1' 7fed Ca trawd Forwrol oedd wed; pardduo eu hwynebz 
helmedau, mae ansawdd bygythiol rhyfedd i'r ffurf - fel eilu 
gymaint a hynny'n fwy iasol o'i weld mewn ystafell dywyll we 
hefyd yn codi manylion 0 liw goleuni du'n disgleirio'n goch 
Yn siarad o'i Ie arbennig ei hun rhwng dau ddiwylliant, ma 
mae ganddo rywbeth i ddweud wrthym i gyd. 
Moira Vincentell i 
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unfed ganrif ar hugain gwelwyd chwyldro yng nghynhyr­
wolaeth Saddam Hussein ar ffan symudol a'i ddarlledu 
Abu Ghraib yn cael eu cofnodi'n ddiniwed fel eiliadau 
awdd, gan arwain at gwymp cadfridogion a gwleidyddion 
swis yn defnyddio cyfryngau newydd , yn ami yn cyfuno'r 
ith a gyfnodau a diwylliannau gwahanol. Fodd bynnag, 
yn null confensiynol yr arlunydd mewn Ilyfrau nodiadau 
01neu ddelweddau penodol iawn sydd wedi tynnu ei 
ilwyr yn paentio 'u hwynebau gyda'r hyn sy'n edrych fel 
helmedau, mam a phlentyn yn ffoi oddi wrth y bomiau . 
:::l 'J pedwar plat mur ar gefndir a dirlun iau Seisnig senti­
gyda throshaen a ddelweddau perthnasal i' r mur sy'n 
eliadau a gwahanol dymhorau, gwelodd ei hadeiladu a'i 
eu marc ar ei hwyneb bygythiol gyda rnurluni au, graffiti 
) 'r fath yn eithaf anodd eu datrys gan herio unrhyw fath 
IU anghyson sydd mewn haenau trwchus ar y plat iau'n 
u cysylltiadau eu hunain . 
::lwg neu lestr confensiynol, fel arfer yn gweithio mewn 
l yn a fu'n wreidd iol yn arwynebau braidd yn gain wedi' u 
amegwyr, trwy baentio delweddau a filwyr (yn cogio bod 
n gorffen gyda farnis. Seiliwyd cyfres aralia gawgiau ar 
yr olewydden wyffu rf gan ein hatgoffa a goed hynafol, eiconau tirwedd dd iwylliannol Dwyrain Mar y 
Canoldir. Mewn un cawg mae sbrigynnau cadarn a foldiwyd yn dangos y coed canrifoedd oed wedi'u 
difr odi a'u malurio gan effeith iau ymladd diweddar. 
a dderbyn ei hoffter a ddefnyddio crochenwaith fel cefnd ir i ddelweddau cymhleth mae ffurf y deilsen 
neu blac yn un a ddefnyddiodd yr arlunydd yn effe ithiol yn amI. Seiliwyd un par a deils, yn dwyn yr 
enw Qalandia, ar ei brofiad yn mynd trwy'r rheolfa dd rwgenwog rhwng Jerwsalem a Ramallah. Mae'n 
cyfleu gwrthdaro a thyndra trwy awgrymu'r olygfa a gerbyd mi lwrol gyda gwrth furiau yn y cefndir, 
milwr helmog yn y blaen ae awyren uwchben. Mae'r ardd ull a luniad Ilawrydd bras yn eyfleu brys and 
mae'r ddelweddaeth yn fwy feiliun Iionydd a newyddion teledu . Mae easgliad arall a deils yn defnydd io 
delweddau arwrol ystrydebol mewn ffordd eironig. Mewn un, mae delwedd ffi lm enwog a 'Rosie the 
Riveter' ar adeg rhyfel yn amneidio'n fuddugoliaethus ochr yn oehr a'r geiriau 'And we did it!' tra bo'r 
un ddelwedd yn ymdd angos fel gwrthbwvnt and bod y fenyw'n gwisgo penwisg Arabaidd ae yn ebychu 
'Allwn ni ei wneud!' 
Teils hefyd oedd y prif gyfrwng a ddefnydd iwyd mewn prosieet addysgol sylweddol a wnaed rhwng 
2004-5. Wedi ei ariannu gan Gyngor Celfyddydau Uoegr a ehyda chef nogaeth Oriel Gelf Manceinion, 
yr Amgueddfa Ryfel Ymerodrol a Chanolfan Gelfyddydau Khalil Sakakini, Ramallah yn nh iroedd y 
meddiant ym Mhalesteina, eysylltodd y prosieet ddau grwp ysgol, un yn Wythenshawe, Maneeinion 
ac un yn Ramallah. Treuliodd Peter Lewis dair wythnos ymhob ysgol yn gweithio gyda'r plant a wahodd­
wyd i greu dylun iadau perthnasol i'w bywydau . Roedd yn anoehel bod trawma byw gyda rhyfel a 
th rais yn cael ei ad lewyrchu yng ngwaith plant Palesteina and dadlennodd plant Manceinion hefyd 
agweddau ar eu bywydau helbulu s gyda theuluoedd ar chwal a breuddwydion afresymol a ennill y 
loteri a chyfoeth pel-droediwr. Mae'r gwaith terfynol ar ffurf triongl cysylltied ig a amlinell tri ffigur a 
faint plentyn a ffurfiwyd a deils gyda cherddi a darluni au. Er nad oedd y plant wed; gal lu cyfarfod, 
roeddent yn gallu dysgu am ei gilydd trwy ffotograffau, fideo a ehysylltiadau rhyngrwyd. Efallai nad 
yw ond yn hedyn bychan mewn pridd garw ond gall prosiectau fel hyn ddod a'r gobaith 0 dwf, bywyd 
newydd a chyd-ddealltwriaeth. 
Yn un o'i weithiau mwyaf uchelgeisiol hyd yma mae Peter Lewis wedi adeiladu Sff ines modern , y 
bwystfi l mawr mytholegol hwnnw o'r byd dwyreiniol. Ar ben y eorff fel cath mewn c lai gwyn gyda'r 
hyn sy'n edrych fel marciau mwg mae pen milwr mewn helmed. Yn seiliedig ar ffotograffau 0 ymladdwyr 
o'r 7fed Catrawd Forwrol oedd wedi pardduo eu hwynebau a hyd yn oed wedi gosad eyrn ar eu 
helmedau, mae ansawdd bygythiol rhyfedd i'r ffu rf - fel eilun o'r unfed ganr if ar hugain. a nd daw yn 
gymaint ahynny'n fwy iasol o'i weld mewn ystafell dywyll wedi 'i oleuo oddi isod gyda golau each sydd 
hefyd yn codi manylion 0 liw goleuni du 'n disgleirio'n goch a phorffor yn y tywyllwch. 
Yn siarad o'i Ie arbennig ei hun rhwng dau ddiwylliant, mae Peter Lewis wedi dod a hyd i'w lais ae 
mae ganddo rywbeth i ddweud wrthym i gyd. 
Moira Vincentelli 
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Curriculum Vitae 
Qualif icati ons 
1980-82 St.1fordshire Uruversity Mil.. Ceramics 
1977-80 Staffordshire University BA (Hans). (Multi·discipllnary Design) 
Teaching Experience 
1988 · The University of Bailon. Senior Lecturer in Fine Art (811. Hens) & The Pubuc Art Masters Programme. 
1987-88 Carmarthenshire School of Art & Wrexham Art School, Part Time Lecturer. 
1983-87 Yarmouk UniverSity. Irbid, Jordan. Full Time Lecturer, Art & Design Degree Programmes 
Selected Exhibitions
 
2007 Feile Ctei, a collaboratIve pro/eel supported by the European Union. One 01 Seventeen 'Prime Makers ,
 
representing contemporary ceramic practice in Wales & Ireland. Exhibitions nelc m Dublin and Aberyslwyth. 
2007 Bolton Museum and Art Gallery, invItation to exhibit with mem bers of the Northern ceramics Assoclauo n. 
2006 Selected work for The Greater Midwest tntemsuonet XXtst Exhibition, Missouri State University Gallery, USA. 
2005-06	 Wales Drawing 8iennate. Touring Exhibition Aberystwyth & Wrexham. 
2005 Imperial War Museum North, Manchester. Public artwork sited in the grounds of the Museum.
 
2003 & 04 Wrexham Arts Centre, selected work shown.
 
2003 Drumcroon Arts Centre, Wlgan, Group show entitled Encounters. Exhibitor and invited speaker at the
 
associated conference. 
2003 Crescent Arts Gallery, Scarborough, Group show - Protest Art, 'Resist" 
2003 Elements Gallery, Cardiff, selected ceramicists in Wales, entitled Common Ground. 
200 1 Bluecoat Display Centre/Contemporary Art, Bluecoat Chamber, LJverpocl. 
200 1 Cratt & Design Centre, The Headrow, Leeds, focus on Ceramic work. 
2000 The Art & Craft Centre, Royal Exchange, SI. Anne's Square, Manchester. 
1999 Aberyslwyth Arts Centre Pavilion, International ceramics Festival. 
Reasearch Grants/Awards/Commissions 
2007 Award winner for the Cornrrussion The Shrine at Netm. The finished piece will be SIted in the grounds 0 
Rufford Abbey Country Park, Notllnghamshire. 
2004-0 5	 Major Internattonal Project Grant Award - Arts Council England, including support from The Manchester Art 
Gallery, Imperial War Museum and The Khalil sakakini Art Centre (Ramallatl). A project linking 11'10 school 
groups through a ceramic assignment, beginning here and travelling on to Patestme. 
2004 Research Study VISIt. Wales Arts Internallonal funded visit 10 Jordan.
 
2003 Condiuonat Award from Wales Arts Internallonal (WAil , funding to carry out a research project in Palestine.
 
1990-96 Several commissions for Viking Ltd. Bacup, Lancs. & Chartatte SA Migennes, France. Both manulaclurers
 
f airport support systems. Replicating several of their products, cast in ceramic, with matching livery and 
insignia. 
1989 Commission for the Octagon Theatre, Bolton. 
1982 JOint award winner of the Rosenthal Cerarruc Design Competition, Germany. 
Art icles & Reviews
 
2005 The 8011 The Untvers'ty of Bolton news Journal.
 
2005 Botton Evening News (& online Ed,tion)
 
2005 The Lecturer
 
2005 Virtual Gallery, Birzelt University, Ramallah, Palestine.
 
2005	 Ramal/al l Independenl TV 
2005 Ceramic Review Issue 216 'Contrasting ceramics in Jordan'
 
2005 North ~~ Ies Weekly Nt.ws
 
1999 Corstmc Review, Issue 176, entitled 'Model Mailers'.
 
Memberships righUde: Art/mal Instincts, 
200 1- Member of The National Association of Cerarmcs in HIgher Educallon (NACHE>. 1650 x 11CO x 830mm 
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mary Design) 
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Curricu lum Vitae 
Cymwysterau 
1980-82 Plifysgolstattorosmre MA. Geramlg 
1977-80 Prifysgol Staffordshire BA (Anrh). (Dyluniad Amldd,sgyblaelh) 
Profiad Dysgu 
1988- Uwch Ddarillhydd rnewn Cell Gain ym Mhntysgol Bolton. (BA Anrh) a'r Rhaglen Meistri Celt Cyhoeddus 
1987-88 YSBQ' Gen Sir Gaerfyrddin ae Ysgol Cell wrec sam. Darlrthydd rhan-arnse r. 
1983-87 Pnfysgol Yarmouk. trbrd, Jordan, Darlithydd uewn AmserCyrsiau Gradd Dylunio 
Delholiad o'r Arddangosfeydd 
2007 Fe/Ie Clai, prosiect cvdweithredol a gelnogwyd gan yr Undeb Ewropealdd0 uncegsauh 'Pnme Makers', a oedd yn 
eynrychlOh cerarnigeyfoes yng Nghymrua'r iwerddon. Cynhaliwyd yr erddangosfeydc yn Nulyn Be Aberystwyth. 
2007 Amgueddfa de Oriel Gell Bollon, gwahodcnad I arcoaogos gydagaelodau Cymdeilhas Ceramig y Gogledd 
2006 Gwa'th dethot i The Greeter Midwest International XXlst Exhibition, Oriel Prifysgol Talalth Missouri, UDA. 
2005-06 Wales DraWIng 8 ienna/e. Arddangesfa Aberystwylh a Wreesam. 
2005 Amgueddfa Ryfe llrnper ~1Iaj dd , Maneelnlon. Gwallh cell eyhoeddus a 1001" yn yr amgueddfa. 
2003 & 04 Canottan Gelf Wrecsam, dangos detnonad 0 waith. 
2003 Canolfan Gell Drumeroon, Wlgan, Arddangosfa grwp o'r enw Encounters. Arddangoswr a siaradwr gwadd yn y 
gynhadledd gysylllled,g. 
2003 Oriel Gell Crescent, scarborough, Ardcangosfa grwp - Prosect cell, 'Resist" 
2003 Oriel Elements, Caerdydd, arddangosta cerarmgwyr detrol yng Nghymru o'r enw Common Ground. 
200 1 CanonanArddangos 81uecoaVGeilGyfoes, Siambr Blueeoal, Lerpwl. 
2001 Canolfan Grefft a Dyluruo, The Headrow, t eeos, eanolbwyntio ar walth cerarnig. 
2000 CanollanGell a Chreffl, Royal Exchange, Sgw;lr Sant. Anne, Maneelnion. 
1999 Canollen Gell AberystWjlh, Gwyl Ceramig Rhyngwladol. 
Grantiau Ymehwil/Gwobrau/Gwaith Cornrsiwn 
2007 Enrl/ydd gwobr am y comeiwn The Shrine at Netm ByOd y gwa,ttl gorftenedig ,'w weld ym Mhare Gwledig Abaty 
Rullord, Swydd Notnngharn. 
2004-05	 GwobrGrant Prosrectau Rhyngwladol Pwys;g.(;yngorGellyddyOau Uoegr, gan gynnwyscelnogaelh gan Onel Gell 
Manceinion, AmgueddlaRyfellmperialaidd a Chanoltan Gelf Khalil sakakinl (Ramallah). Prosrect a oedo yn 
C)'Sylitu dau grwp vsgol drwy waith cerarnig. yn deehrau yma ae yn leilhio yn ei blaen I Baiestina. 
2004 Ymwel,ad Astudeetn Ymchwll. Ymweuad a ariannwyd gan Gronte Gell Rhyngwladoi Cymru j Jordan. 
2003 Cwobr Amodolgan Gelf Rhyngwladol Cyrnru. Arian i gwblhaugWQifh ymchwdyng ngwlad Paiesnna. 
1990-96 Sawl cornisiwn ar gyfer VIking Ltd Baeup, Lanes. & Chartatte SA M,gennes, Flrainc. Y ddau yn wneutnurwyr 
,I systemaucefnog.meysyddawyr. AJRynhyrchu sawl un o'u eynnyrch rnewncerarmg. gyda Iifrau ac arwydd)on J gyo-Iynd {j hvn, 1989 Corrusrwn I Theatr yr Octagon, Bolton. 
1982 Cyd-enillydd cystadleuaeth DylunladCerarmg Rosentnat, Yr Almaen. 
Erthyglau ae Adolygiadau 
2005 The 80HCylehgrawn newyddion Pnfysgol Bollon, 
2005 Bolton Evening News(a'r rMyn ar·leln) 
2005 The Lecturer 
2005 Virtual Gallery, Prrtysgol B,rzeil , Ramallah, Palesteina. 
2005 Ramallah Independent TV 
2005 CeramIC ReVIeW Rhilyn 2 16 'Contrasting CemmlCs In Jordan' 
2005 Nrxth Wales Weeki>, News 
1999 CeramIc RevteW, Rhilyn 176. o"remv "Model Metttlrs'. 
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